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STEGWARD SPROTTE

The several rooms at the Tate Gallery in London devoted to the many magnificent works of Turner have recently been

reorganised — indeed, rebuilt — the pictures themselves cleaned when necessary and re-framed, and now for the first time

shown to their full advantage. The result 1s a resplendent revelation of the genius of this great artist, surprising even (o his

most devoted admirers. Our thoughts have once more been turned to a consideration of the Turnerian mystery, as Ruskin

called it, which is the enduring mystery of the relation of all great art to Nalure, a mystery that has been deepened rather
than dissipated by the development of art since Turner’s life-time.

This “mystery” which Turner expressed 1n his paintings 1s inherent in Nature. According to Ruskin, it 1s ‘caused throughout
all spaces, caused by the absolute infinity of things. We never see anything clearly.” And that, said Ruskin. is Nature's will
in the matler; ‘and whatever we may theoretically determine 1o be expedient or beautiful, she has long ago determined
what shall be.’

Corresponding to this mystery of Nature is another mystery — the mystery of the means by which an artist can render or
transmit the mystery of Nature — the mystery of “true invention™, as Ruskin called it, “not only the highest quality of art.
but simply the most wonderful act or power of humanity™. True composition, Ruskin said, is inexplicable. *No one can
explain how the notes of a Mozart melody. or the folds of a piece of Titian’s drapery. produce their essential effects on
each other. If you do not feel it, no one can by reasoning make you feel it. And, the highest composition is so subtile, that
1L 1s apt Lo become unpopular, and sometimes seem insipid.”

I have preferred this Western approach to Siegward Sprotte’s paintings, though an Eastern approach, through the “tao™
of painting, would have been equally appropriate. But Sprotte is a Western artist, and his style of composition remains
completely within the Western tradition, the tradition of Turner, of the French Impressionists, and of German artists such
as Emil Nolde and Christian Rohlfs. This tradition, in so far as it 1s expressed 1n landscape painting, is not exactly contained
within a specific school such as impressionism or expressionism. Its power of invention, in Ruskin’s sense of the phrase,
is *a deed of human creation: otherwise, poctry™. Siegward Sprotte 1s himself a highly articulate arust. and m various
Tagebiicher has explained his own intentions, and his understanding of art in general, in aphorisms of great profundity.
What [ appreciate most in these writings 1s the conception of art as a visual dialogue. in which artist and spectator engage
in a joint enterprise that leads to what Buber called “the wordless depths™. All art, according to Buber., 1s from its origin
essentially of the nature of dialogue. All arts express. not so much a feeling bul a perceived mystery, that can be expressed
only in the language of an art, be it poetry, painting or music. The great fallacy of our time has been to conceive art as
self-expression, which makes of art a “one-sided™ event, and leaves the artist in intolerable solitude. A work of art should

reveal, not the narrow confines of the self, but 'the absolute infinity of things’, and this it does, firstly by an intenseness



of perception, which is the artist’s peculiar endowment, and then by the ‘magical power” which he has ol transmitting this
intenseness of perception to the sensibilities of other people. This magical power (‘so magical’, said Ruskin, ‘that, well
understood, no enchanter’s work could be more miraculous or more appalling’) relies on the artist’s ability to reduce the
multiplicity of nature to a few significant forms, forms generally speaking of astonishing simplicity, so that the infinity of
sky or ocean is powerfully conveyed by two or three brushstrokes. The power resides partly in the dynamics of the “stroke™,
but colour plays its part — the artist sees in colour, duas farbige Sehen.

By relatively simple means (or should one say absolurely simple means?) the artist penetrates the visual conventions of our
mental life. Indeed. it may be said that the average man does not see anything: he glances over the multiplicity of phenomena
that press on his optic nerve and reacts only to those that guide him in his practical activities. To see /hings in their
uniqueness he must abstract himself from his mundane existence and for a moment share the vision presented to him by
the artist. The artist 1s the revealer. the delineator. but since even he never sees anything clearly, he must seek and find
precise and vital images. This 1s the work of the imagination. the imgage-making faculty with which all true artists are
endowed,

The 1images that Siegward Sprotte ofters us are simple rather than complex; sometimes the object in nature is reduced to
a linear sign, an idcograph. But. as in Chinese calligraphy, the sign is always vital, derived rom organic patterns of growth.
The justification for such simplicity is its power of visual penetration. Needlessly to elaborate an image is to reduce its
effectiveness. All natural growth seeks an economy of means: or as Newton said in the Preface to his Principia: “Natura
enim simplex est, ¢t rerum causis superfluis non luxuriat — Nature is pleased with simplicity, and affects not the pomp of
superfluous causes.™ Arl, (0o, is pleased with simplicity, and 1 know of no better demonstration of this universal truth

than the works of Siegward Sprotte.

Herbert Read



SIEGWARD SPROTTE

Born in Potsdam 1913

Final school-examination 1931 (optional subjects religion and art)

“Der Mensch als Gartner” — Friendship with Karl Foerster (man as gardener)

Studies at the Academy of Art in Berlin, Emil Orlik and Kurt Wehlte as teachers beginning 1931

Master-student of Karl Hagemeister (Werder/Havel)

Friendship with Hermann Kasack in Potsdam, "The Chinese in art” (Suhrkamp Verlag)

Portrait drawings of Hermann Hesse, Jean Gebser, Eugen Herrigel, Anna Muthesius, Karl Jaspers, Pascual Jordan, Hanns
Krenz, Ortega y Gassct

As of 1945 living in Kampen/Sylt half yearly (guesthouse of Peter Suhrkamp)

As of 1952 own studio house

Meetings and dialogues with: Wolfgang Schadewaldt, Eugen Herrigel, J. Krishnamurti, David Bohm, Jean Gebser, A.S.
Neill, Vincent Howells, H. L. C. Jaflé, Will Grohmann, Pierre Bertaux, Herbert von Garvens, Philippe d’Arschot

with the painters: Kédthe Kollwitz, Erich Heckel, Karl Schmidt-Rottlulf, Eduard Bargheer, Emil Nolde, Rolf Nesch,
Marino Marini, Hannah Hoch. Hans Hartung

Working cycles in the North as well as in the South (Italy, France, Great Britain, Portugal, USA)

Honorary member of the International Academy of Literature, Arts, Sciences, Rome

Honorary member of the “Kulturbund Potsdam”

Representative of “The Temple of Arts Museum™, Hackensack, N.J., USA

Member of the European Academy

Public workshop dialogues 1945-1989 (... "The creating of consciousness — eye in eye”)

Publications: “Ateliergesprache”, No. 1-8, published by the author, Kampen

Philippe d’Arschot, H. L. C, Jaflé, Piet van Daalen, Alfred Ehrentreich, Monograph Sprotte 1946-1962, Berghaus Miinchen
1963

Bodo Hedergoltl/S. Sprotte, Skizzenbuch Monaco, South France Journey Diary, Nurnberger Presse 1965

d’Arschot/Sprotte, Adieux a I'i'mage, Treatise Adieu To The Image; Domberger Stuttgart; Bruckmann Miinchen 1970

Herbert Read, Monograph Sprotte, Watercolours 1953-1967, Rembrandt Berlin 1967

H.L.C. Jaffé — Herbert Meier, Monograph Sprotte 1927-1973, Schroll Wien—-Miinchen 1973

Herbert Meier, Monograph Sprotte, 4 Decades in Frisia, Christians Hamburg 1984

Heinz Wolfgang Kuhn, Seeing and Hearing in a not put-off presence. A Professor of the New Testament about Siegward
Sprotte, Christians Hamburg 1984

Silvia Chicé, Coloured Calligraphy Sprotte, English, German, Portuguese, a retrospective of five decades, Hirmer Miinchen
1988

Representations of the work, 12 faksimile prints, Art Calendars, Edition Cicero Hamburg 1984-1989

Coloured reproductions by the publishers Bruckmann Miinchen; Verkerke Ede/Holland; Verlag der Kunst Dresden etc.

Counlless individual exhibitions worldwide

Museums: Washington, Mellon Collection; Lisbon, Museum Gulbenkian; Pittsburgh, Carnegie Institute, Museum of Art;
Berlin, Berlinische Galerie, Berhn Museum; Museum Potsdam, Dresden, Staatliche Gemaldesammlung; Hamburg,
Museum Altona; Stuttgart, Staatsgalerie etc.
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HOBAS MMAPAOUIMA: C TINA3Y HA TIJA3

YeMmy s1 Hayumdica 3a 60 JIET BaHSATHM XMBOMMCBIO - 3TO
paboTaTh,Kak B MAJIOre: HE TEPSIThb M3 BMAY COOECEMHMKA.
He rasimy noBepx MM BHM3 - pUCYM HE CBEPXY BHMU3, Kak
BOCTOYHBI 4eJsI0BeK, M HE CHMU3Y BBEpX, Kak 4eJIOBeK
3anmamHbIM, - CMOTPY B LIEHTDP, O6MEHMBANCA BITJIISAMAMU C
ryazy Ha ras. [[oBopsa Tak, 4TOGH B ¢ CO6ECEMHMKOM BU-
IENM mpyr Hpyra, TH MPM3LIBAClb HEYTO K MPOSIBIICHUIO.

Moe TBOpYECTBO HMKOTHA HE OBUIO "aKTyaJILHEIM OISl CBO-
€r0 BpPEMEHM", OHO HE BIMUCEIBACTCS1 HA B OHO M3 HECCATHU-
JIETUM TaKk Ha3BIBAaEMOM MCTOPUI MCKYCCTBA, HauMHaa ¢ 20-x
n 30-x romos.

B cBOEM XMBOMUCH S1 CTPEMMIICS pab0OTAaTh HE C HATYpPH, HO
IMOmO6HO HAType - B CMBICIIE NMEPMAHEHTHOV BapyaTMUBHOCTY,
MO3BOJISIOUWEN BCE HOBBIE BapyauMu. BrickazkBasich I10-
CPEICTBOM M306paXEHMM, 1 a0 MOMEIJIM HEKOEro MMpa, B
KOTOpPOM MpOSIBIISIETCS JIMK Hawero $opMoTBOpyecTBa. Uz0-
6paxaloWMy HE OTKA3BIBAETCSA OT OTBETCTBEHHOCTM3a TO,
YTO BHI3BIBACTCSA UM K TIPOSIBIICHMIO.

HyikTO HE MOXET OTTOBOPUTBLCS TEM, YTO BHIPAKEHUE, IIO-
SABTSIOWEEcs Ha JIMLE eT0 co6ecemHMKa, 3TO - HEYTO Takoe,
YTO HE OH, TOBOPSWMM, KaKUM-TIME60 06pa30M NMPUILIBAET U
BHIZHIBACT. B CIIOBECHOM O6WEHMM MBI TIDMHMMAaeM Ha cebs,
6BITb MOXET, OOPEMEHMTEJIBHYIO OTBETCTBEHHOCTbL 32 TO,
YTO OTPaXaeTCsl HA JIMUE Hawero O6InpkHEro. MHorum ms
HAac 3TO MOXET IIOKA3aThCsl HEYHOOHBIM M IIO3TOMY OHM
MPEnrnoYTYT MMCbMEHHOE COOOWEHMEe WM T eJ1edoH, OIHAKO,
KaXOBIYI IOIBKEH COTTIAaCMTBCS C TEM, 4TO0, KOrma pedb MpméT
O CJIOBECHOM OOUEHMM JIMLUOM K JIMLY, HEJIb3s OTHEINATH
OTPAXEHHOE OT CKAa3aHHOTO.

CrnoxHee O06CTOMT @EyI0 C IMOHMMAaHMEM OTBETCTBCHHOCTU
4JerioBeKa reper SIBJIEHUSIMM MpPUPONbl, B CBSA3M C U306pa-
KEHMEM MeM3axa UM Mupa B uenoM. OgHako M 30eck Hawe



CO3HAHME M SA3bIK HE MOTYT 0CBOSOOMTECS OT OMpEmerIeH-
HOM 0TBETCTBEHHOC TH,(BASAHHOM ¢ BEHI30BOM 4ero-nmbo k
I1POSBIICHMIO,

Besknm 308 - BOJTBHO MIITM HEBOJIBHO - BJIEHET 3a COS0M
3puTesieHele 06pa3bl. M BeAkoe MU0 oTBEYaeT Ha 30B,
TAKXE U JIMK MUDPa B UEJIoM,

Korga Mue vicnonmuwacs 21 rom, A, noctynme B BeprmHckyo
AKameMMIo MICKYCCTB M 3aHMMasick Yy 3muns Oprivka, Hadan
MHTCHCUMBHOE M3Y4EHME CTAaprlX MacTepoB 3noxm PaHHero
Bozpoxmenmnsa (KeaTpoderTom HYuHkBedeHTO). S paGorany
Kypra Benere B Bepnumue, B ranepee Y$duum so Prop-
GHUMM, HO TNpeXIE BCETO 3aHMMAJIC CcOOCTBEHHBIMM
SKCTEpMMEHTAMU B GOPHIT €N T CKOM AT EJILE.

C mpyroy cTOpOHBI, TOT'Ma A Ha4Yasy 3HAKOMMTbCS ¢ M306pa-
3UTEITBHOM TEXHUKOM KUTanues. YCBOGHWE TpamuUmMy
CTapbIX MAacTEpPOE (MHOT'OCIIOMHOM XMBOMMCM) Kak &kl CaMo
no ce6€ BHSLIBAII0O BO MHE CHMITbHOE CTPEMIIEHME K TapMo-
HMK, B3acTaBnAwee MEHA nmcate 6e3 nonpasok. Mexny
3TUMM @OBYMSA METOmaMM $  Komnebancs, Kak MasTHMK,
Tyma-Cioma B TE4eHMe mBYX mecaTuiieTwm. B aTux koneba-
HMAX $1 HE PazpeiBayIiCsl Ha 4YacTH, NMOTOMY YTO A TOpasmo
Sonbwe Habyomar, YeM paboTar caM B TaKMX T PaXMLIMOHHO
Pa3yIMYHBX TEXHMKAX, KaKk CTaHKOBas >XMBOMMCb CTapbIX
MAacTEPOB M IMCLMO KMCTOYKOM, NMpUHATOE Ha IasnbHeM
BocToke.

Korpa-To HyxHO cka=aTb 0 TOM, YTO CTApOE JATHHCKOES
uspedeHue "uenoe Oonbuie CyMMEl YacTeM" NpUHMMaeTcA
BCEpLE= TONLKO B MuckyccTse. Lenoe Henbzsi oxBaTUTE mo-
CPEXCTBOM BEpbl MIM IIOCPERCTBOM 3HaHMS, 3TO - TBOp-
YECKO0E MESHME: LEII0E MOXHO TOITLKO CO3MATE!

SartamHas TpamMUMS KMBOMMCK OCHOBAHA HAa MCIIPABIICHUSIX.
[IpiMep ToOMy - MOM aBTOMOPTPETC TYEBHIM HEPEBEOM, BHIIOTN-
HEHHL/t B TexHuke PanHero Bozspoxmenwms. S pa6oran Hag
HMM nonroma. Anb6pexTt [liopep NMOXYEPKMBAI: HMYETO HE
BO3MOXHO CO3HaTh MCHBIE, HYEM 3a nonroga. MHe HYKHO



6w310 HaHecTM npumepHo oT 60 mo 80 cnoee JIECCMPOBOK -
KpackM MpM 3TOM HE cMemmBaoTca. B HYyXEH 3EJICHBIV
UBET, HAKTIAMLIBAE T CS1 XEJITasA Kpacka M HaHOCUTCA ronySon
TeccHMpoBOYHEM crov. Tak, KOrma Mbl CMOTPUM Ha CBET 4e-
pE3 XeNTOoe M ToJyyboe CTEKIa, TIPOMUCXORMT ONTHUYECKOoe
CMEILEHME: MEl BMITUM 3EJIEHLIM LUBET.

Crapele MacTepa HE CMEWMBATIM KPAaCKM Ha MANMTPE, Kak 3TO
ESIA0T COBPEMEHHBIC XYmMOXKHMKM, KpackM BO3HMKANM Ha
MOBEPXHOCTM KAPTUHEL - CEromHA XymOKHMK Ha ManMuTpe
MOJY4aET HYXHY0 €My KISl PUCOBAaHMs1 Kpacky. TeM caMeIM,
PUCOBAHME KpPackaMy CTaHOBMTCS TMPOLECCOM BTOPWUHHEIM;
OTpEmEsICHHOE pPa304apOBaHME IOCTUTACT XyHOXKHMKA - OH
YIIOmOo6JIIAET CA TOBOPSAWEMY, KOTOpPb CHaYana myMacT npo
ce6a, a 3aTeM npoMsHOCUMT croBa BestyX. 06 DTOM MOXHO
npodecTs y ['eHpmnxa $oH Knericta - B €r0 HEOKOHYCHHOM
acce "O mocTeneHHOCTHM OPOPMIIEHMA MBICTIEM B TNPOUECCE
peHYH": TOBOPAIMM HE JOJPKEH OKOHYATEJIEHO CMEWMBATDL
crioBa B $pas3y, NMpexme HYeM OH MX Hadasl NpoM3HOCUTE.

To xe camoe B KuTae: kMTarckans 6aHOYKA, ClTyKawas mis
pacTHUpaHMs1 TYIIM, MMEET aHTpauMTOB0-TCMHOCEPEM LBET,
XYIOKHMK HE MOXET 3apaHec YBMOETH, KaKkOoro OTTeHKa
MONYYMTCA Y HETO TYWbk NMPU pacTUMpaHWM - CEporo, TEMHO-
ceporo mimM nmpubmmxawlerocs k 4epHomy. HeoxmmaHHoCTE
3a710%KEHA B CaMOM IMPOLIECCE PMCOBaHMsA: CaM IIPOLIECC y4MT
PHUCYIOWETO-IIMILYIMETO OCO3HAHMIO TOTO, YTO MM MEJ1ACTCA B
HACTOSAWMM MOMEHT, OH HE O0OkasHBacTCA B IEBCTBEHHOM
HEBEMEGHMM MEpEm MMEJIOM CBOMX pYK KaK TMEpenm COBEpuMs-
WKMMCA $akTOM, KOTOPEIM OCTAETCA TOJILKO NMPUMHATE U HE
Banas3nLIBACT C OCO3HAHMEM, MOMOGHO XPOMOMY,

Kypmua HeceT amuo m kymaxdeT. pyrme TOBOpPAT O HEcHe-
CEHHBIX sMUax. TpeThbs BOBMOXKHOCTL 3AKJIOYACTCA B U30-
6pasMTENLHOM MCKYCCTBE, B XYIOMECTBEHHOM TO3HaHUU,
CBA3AHHOM C OXHOBPEMEHHOCTLIO MEJIAHMS U HabimoneHmsa.
TlpMep M3 HaWero CTONeTHUs - AmnekcaHmp JBrneHckums,
KOTOpbIM TIpM CO3EaHMM CBOMX MEXMTATUBHBX 06pazoB
MBICJIEHHO pas3roBapuBall ¢ HeKkMM co5ecemHMKOM: M306pa-
3MTENLHAA peanM3aumMs HE Nokyriayiack MM UEHOW



6ykBaneHoro OHeMeHms. $paHy, Mapk v Bacmrmm Kanpums-
ckmi B ‘Tormy6om Bcamuuie" OTKIIOHATIM BCSKYIO MHTeprpe-
TAUMKO KAPTHMHEI CO CTODOHBE, MO0 XYHMOXHMK CaM IOIIKEH
M3BYIEKATE CNOBO M3 Mpolecta CBOET0 M306pasyTEIBHOrO
TBOPYECTBa, YTO BOZMOXHO OQHAKO TOJNBKO B TOM CIIy4ae,
ECTIM XYMOXHMK HE YrIomo6JssieTcs kypyue, KOTOopas CHavama
CHECET SAMUO, a ITOTOM Kymaxder,

Oco6eHHO MOYYMTETLHEIM OKA3ATIMCE IIISI MEHA CIIEmyowme
BEWM: KaTaHbE Ha KOHbKAaX Ha GODHWENTCKOM 03Epe €O WBe-
moM [uanmcom IpaduwTpEMoM, OT KOTOpOro s Hay4mics
TOMY, YTO 3HA4YMT HEPA3MEILHOCTL MOKOS1 M HBMXKEHUSA, - U
ele TC @BYXIAcoBhIE 3aHATHUSA PUskyneTyport B 1930 romy,
KOTma MBI, CTapWeKyIacCHMKM, HAa TOTCIAMCKOM WKOJIBLHOM
OBOpE YYMIIHMCH NpeITaTh C WECTOM. Haw YIMTCIIE IOKA3LBI-
BaJst HaM, KaK MpITYH C WECTOM B pykax 6epeT pazber, Bane-
TaCT BBLIC, M KAK [TOCPERM B3JIETA OH MOIBKEH HE HepXaThb-
ca 607ILWE 32 WECT, 4 C CHMIIOM OT TOJKHYTHEr0, YTO6H BO
BpaliCHMM TENda B BO3MYXE MEPEIIETETE MytaHKy, [IpeiryH B
BEICOTY C WECTOM HOJIXKEH OBJIANEThb MCKYCCTBOM MCIONL30-
BaHMSA WECTa KaK CPEHCTBA HJISl TOM UEM, YTO5b caMoro
ce6s MCNONBL30BATE KAK CPENCTEO MPOTME HEXENAT ENTbHOTO
nameHns o6paTHO Ha 3eMITIO,

PaBHpiM 06pazoM rpyMeHna Haw pa3yM, MBL CTABMM ero cebe
Ha cryx6y, a HE CaMM ITOCTYMaeM Ha CIYK6Y pazyMa.

B pasHele BpeMeHa (OXOTHUYLMX KyJTbTOB) MCKYCCTBO ISt
OXOTHMMBMX 3aKJIMHAHMM: M306PAKEHMEM NOJIL30BaNMCh,
OCTCpErasce mEPKAThCS 32 HEr0, Kak WECTOM NMpPU MphbxKkax
B BHCOTY. IIOTBKHBE 511 M MBI YrIpaxHATBECA B CBOEM "MpEDKKE
B BLICOTY C KapTMHOM", OCO3HABAs CBOE NpOWaHMe ¢ Hew?

llepexmByT 71 HawM KAPTMHBI MCMLITAHME HOBBIM SOHOM,
KOTOpEW BOT Y€ HaumHaeTca? [lossosmM nm Mel M Bripens,
YTO6H TBOPEHMS MEPEXMBAIU CBOMX TBOPLOB?

Wnu nyxoeHas ucTopusa denoseka - 310 Gopbba 3a OTBET
Ha EOVHCTBEHHEM BOMPOC: YTO TaKoe kapTuHa - obpa3 -
nzobpaxeHne?



Ecnv Haw pasyM nomo6eH WeCcTy, KOTOPBIM MBI JTOTI>KHDI
MoJIL30BAThCH, HE HEPXKach 3a HEro MOCTOSIHHO, TOTXa M
MOY4YaeTCA, YTO KAPTMHA MOIPKHA GHTL OIIA HAC COSHITUEN,
OrpaHMYEHHBIM B0 BPEMEHU. OPMEHTHPYACk HA TBOPYECTBO,
Mbl MOXEM YHENMTh KAPTMHE NMWL HEKOTOPE¥ OTPE30K
spemeny! Pazse He 0 TOM MIET pedb, YTOSH CrACTU caMy
M206pasUT ENLHO-TBOPHECKYIO MO T CHUMIO, NTPOABIISIOWYIOCs B
npouecce 06pa3HOTO TBOpPYECTBA.

Lenasi M3HL HyKHAa HaM WIS TOro, YTobs MocTHU4E
M306pasUTENLHOE MCKYCCTBO. MBI co3maeM ce6¢ KapTHMHLL -
MBI TIPOWAEMCHA C KAPTMHOM, KOTOpYlo Mbl cebe CO3manM -
pasBe MOXEM MBI TMPOCTMTBCA M ¢ 06pas0oM, KOTOPHIM ME!
cosmaeM ce6c B _madHew MOMeHT? - Mbl HE mepxuMcst 3a
KAPTUHY, HE PamM KapTHWHBI MBI yEMBaeM M DaCrMHacM TBOp-
YECKMM TMpOUECC: MBI Cr1acaeM CrocOBHOCTE k 06pasHOMY
TBOPYECTBY TEM, YTO OTKA3HBAEMCS 060KECTBIIATE COTEO-
PEHHBIE HAMM KAapTMHBL CAaMO TBOPYECTBO 03HAYaeT IJIs Hac
HE4YTO 6oMblUee, YEM M3TOTOBIIEHME KapTUHO-06pa30B.

Banoesenb: "He coTBopm cebe kyMmpa M HuMKakoro usobpa-
KEHMSA" 03HAYAET: YEJIOBEK THl MOIPKeH OBITE M OCTaBaThLCS
TBOpPLUOM 06paszoB!

KT0 He BHITycKaeT M3 pyk WECTA, TOT HE MOXET MNMEPEICTETh
Hepes nJiaHky, M KapTUHaMM HYXHO TaxKk ¥ nobL30BaThLCA
KaK WEeCTaMM Npy MNpbbkkax B BEICOTY.

Ecny  X04Yews TMOCTUYB 3TO, M3y4art M300pasuTeNnLHOES
merycerso! Ho 6yme HacTopoxe! OcTeperamcs TOro, YTo6H
COETaThCA XYyMOMHMKOM, >XMBOMMCLEM, HanpaBJIeHHHM Ha
VM3TOTOBJIEHME KapTMH, HA UX MCTOJIKOBaHMe!

He 3a6uisayt 0 npebkkax B BHCOTY C WECTOM, B KOTOPHX THI
YIPSPKHAJICA  EWe  WKOJIHMKOM Ha CBOE  ClOpTUBHOM
nnowanke! - Bocrionesynca wectom! OT6pock ero Hasam,
YEJ10BEeK, M TOrHA TH NMEPETeTMUIWL Yepe3 IJlaHky!

Bce 3TO BpeMsi, WTO KapTMHEI MpPERCT aBIIANIMCL 6EceMepT -
HEIMM 1O CPABHEHMIO C MX TEBOPLIOM, 3TO MNPOMCXODUN0 3a
cyeT 4esobBeka. - Bce 6eccMepTHee ¢T aHOBUTCA Mycop, Sec-



CMEPTHEIE OTOPOCH - BOT peaynbTaT. HYem Sonuwe cSpackl-
BAageTca co cdeTa cny~iam, TeM Sonbwe ot Spocos.

[Tpobnema kapTMH - 3T0 npobstema oT6pocos! Ho B Tom cry-
YHae, KOTma TBOPELL MEPEXMBAcT CBOM TBOPEHMSA - KOTHA
M306paXeHHOE TEPSRET MNOMMHMDYOWYIO pONL - TOTHA
4esosek npobyxkmaeTess K 06pa3sHOMY TBOPYECTBY B CaMOM
cebe, mema ero pyk He 060C06i1si0TCA 60Ibe 3a CYET ero
OEATENMBHOCT U PO 3BEMEHMSA, KAPTUHEI He 060cobmsawoTes
Sornbwe 3a c4HeT TEOpYECcKOM roreHuMM. Torma Hawe mc-
KYCCTBO CTAHOBMTCA TEM, MTO MBI HA3LIBAEM HBOSDHBHTOJ‘IQ-
HEBEIM VICKYCCTBOM MBI COXpaHsieM GeccMepTHe M306pasmTerb-
HO-TBOPYECKOTO Hadaxa.

Cokxpar 61 CHIHOM MNOBMBamnbLHOWM 6abku, OH Goposica =2a
XKMBEIE MOpOXHEHMA co3HaHMsA. OH oBRMamen MacTepeTBOM

CKYJILIITOpA: OH HE IEPXayiC 3a CO3MAHHEIC MM CKYIILIITYD-
HBIC U306paxKCHUA.

[na Toro, KTo TBOPYECKMM BHISHBAET ABJICHUS K XM3HM,
A3HK - ob6pameHue: OH HE GEXMT OT OTBETCTBEHHOCTH,
CBSA3aHHOM C 30BOM M co3umadueM. - Hawe wmckycctsBo He
METIAET OBITh MCKYCCT BEHHBIM.,

KOHLIBI'IL‘LHQ KapTHWHEI pa3BHMBanace CO BpEMCH BOBPOPKI[CHH.H
0T naobpaxenna en profil k Mz06pakeHmio en face. Ho face en
face nozBonseT HaM okazaTkeA ¢ ryasy Ha raas3. He xmeT
s Bozpoxmenne 1 no ceyt meHb, YTOGH MEl, HAKOHEL, pea-
JIM30BajIM TO, YTO NMOATOTABIIMBAJIOCh MCTOPMEM MCKyceTBAa?

UckyccTsa m xymoxuMeM co BpeMeH Bozpoxmenma cropmawm
OpyT C HpYroM, KOHKYPEHTHaa 6opb6a BHPOCIA MO HeSLl-
BaNbIX mipexme pasmepos. [T Moumpman B nmBamuaThIX
romax Hawero CTONEeTWS MpocnaBian "mpykEy XymOXHMKOB"
KaK BLICIICS HOCTMXEHME M Ha3HAYEHUE MCKYCCTBa.

Korma 3peHMe M cnyx - OCHOBHBIE HYBCTBa, CBA3AHHBIE C
HaWMM JIMUOM, - HE COPEBHYIOTCA Sonblie Mexmy cob0m, Tor-
Ha  BHIpAXCHME MNOHMMAHWA HE  ABJIACTCA  60mbINe
npensaTcTeMeM, CBA3b HeEI0oBEHECKMX YYBCTB MExmy coSowm
OTKPLIBAETCS HAM Ha MOPOT'E HOBOT'O 30HA.



3a rom mo Ileppoyt MMpOBOM BOVMHEL, BCIYWHBAaACh-BIIIAMIbI-
BasiCb B MOpCKOM mnprnbOM, OOMH XymOXKHMK ckKa3an, YTo
"MckyccTBO - 3TO A3bK". Ero Bricka3HBAHME HYXHO NMPHHM-
MaTb Beepbe3. To, 4TO MCKkyccTBO Gby10 6€3 A3bIKA, YTO HC-
KYCCTBO He HAWJIO A3bIKA, OTKPLIJIO BOZMOKHOCTb XIS MBYX
MMPOBBIX BOMH. ECrM MCKyCcCTBO Tak M HE BLICKAXETCA, 3TO
03HA4YaeT BOZMOXHOCTb BOMH, OT HaWero OTHOWEHUSI K 06-
Pa3HOMY Ha4aJyly 3aBUCUT - COCTOMTCA IM TPETbS MUpOBas
BOVHA.

llepBonpuumHa Bpaxmel - B KOHKpeTHOWM 6opbbe Mexmy
o6pazoM v cnosoM. Korma mepeociioBa criopAT ¢ Tak Ha3bl-
BaCMEIMM TEpBOOOpa3aMM 3a aBTOPCKOE MEPBCHCTBO, KaK
HekMe 60rM, CTaparMecss OXOETh XPYr mpyra B cymebHOM
Tsx6e B NAaTEHTHOM 610p0 TBOPEHMA, - KOT'Aa MBI CIIOPUM O
TOM, YTO MOCIY>KUJIO HAYAJIOM MMPOTBOPEHUS - MEPBOTOI-
Yok, repeoodpas, NEpBOCIIOBO, NMEPBOMALS MIM TNEPBMYHOC
mesiHMe, MBI BCC CUE HAcTaMBaGM Ha IJTopanyvcTUHCCKOM
Pa=IEIICHMM MCKYCCTBa Ha VICKYCCT Ba.

Ho korma Mil TOBOpMM C COSECEmHMKOM, OTBEYasl Ipyr
HpPYTy, MBI OTKa3EIBAEMCSl OT YJIOBOK M OT criopa 06 asTOp-
ckMX ripaBax, HaM Ha@moest criop Mexmy CJI0BOM M 06pa3oM.
HoBasa napamurMa - ¢ To1a3y Ha TJ1a3 NPy CO3HaHUS obpaza
U peym,

Sureapn WrnporTe

ITepesom Urops BypuoiHa



Ob6pazHeie 3HakM, KOTOpHE mnpemsaraeT HaM 3urBapn
WrpoTTe, ABNALTCA CKOPEe MPOCTBIMM, HEM YCITOXHEHHBIMM;
VIHOTIA TMPMPOXHBIM O6BLEKT TNpPUBOOMTCA K JIMHEAPHOMY
3Haky, k umeorpamme, Ho Bcerma - kak B kuTanckom kas-
JMTPagMM - ¥ HETO XMBET 3HaK, OH BHIPACTAET OPraHMYHO.
OripaBmaHHOCTEL MOROGHOM MPOCTOTHI, €€ CUITA - B €& MPOH-
3UTENBbHOM 3puMocTy. [lpymaTe 06 pasHOMY 3HaKY HECHYXHYIO
3ABEPWEHHOCTE ORBHAYAET OCNMAGHMTE ero Bo3mericTeume. Bea-
KMI TIpMPORMHEIA DOCT OCYIECTBIISETCA HAMS0JIEE SKOHOM-
HBIMM CpEemCTBaMM - MnM kak rosopuT HekTOH B npemu-
cnosmm k cBouM PRINCIPIA: "Natura enim simplex est, et rerum
causis superfluis non luxuriat" (Ilpupoma MMeeT CKIIOHHOCTH K
MPOCTOTE M HE YKpawaeT ce6s1 ¢ YPEe3MEPHOM PaCcTOYMTEIIb-
HocThio), MekyceTBO TOXEe mMo6UT mpocTOTY, M s He 3Hawo
JIYHWEr0 BOMMOWEHNS 3TOM YHMBEDCAJIEHOM WMCTHHBI, 4eM
npomzseneHma 3ursappa lnpoTTe.

l'epSept Pum, Jlonmon, 1967



Paznyra ¢ o6pazom.
Cepusa mz 9 cepurpadpun 1970r.



TMopTpet cceTpu,

ABTOMOPTPET £ TYEH.
Hepeno, Temrrepa-mMacyo 1936r. (50 x 37,9 o)

Hepeeo, Temnepa-macno 1937r, (69 x 53 o)

WrpoTTe npMBoRMT BosHMEAWME B NpPoPMnE CYEBEKT-0GBCKTHEIE OTHOWEHMS MUNCTY
XYDOMHHMIOM M MOOENBI0 K QUANOTHMYECKOMY CAMHCTY COSCLCEHMKOB, TRATAWMK B AWMU EpyT
mpyry. Ilpm atoM emy moBenocs y3HaTh, YTO OT Er0 NOPTPETOE MCXOOMT THMIHOTHMYCCKOE
BO3OCHCTEME, BCNSOCTEME “Yero oOH, OKOM0 TPEX RECATMICTHMH nNpopaScoTaBUWMA B 3TOM




Tsl cnpawMBacws, ToHeMy 8 He
nrwy SoMbWe ¢ MOEEH KapTHH M
HE maw MX M3osGpaxeHMn?

C Tex nop, KAk 8| Y3HamM, HTO
MMM 3ACTHIBAKT, KOTHA € HMX
MMWYT KAPTHUHE, 8 NPEAMOHMTAI0
B oSWCHMM ¢ MIOBLMM MCKYECTEO
NMUESPEHMA, AHTLKMPOBAHHOCTR
JIMUEIPCHUA, 4 HE O-IMUE-TBEO-
pPEHBA.

WnporTe

TlopTpe T memywim.
Pucynor. Yrone 1940r. (60 x 46 cm.)



orpma s OB cuic ManbYMKOM, S MEOMTMPOBAJT Ha TBOMX
Seperax, mmunoe mMope! TBoa Mowb M ckpuiThHEe B Tebe cUiml
cazanuce MHe Hemcuepnaesmmu! HuHde Tw 0&pamacwsca B
10MCKax MOMOWM K HAaM, JHOISM, Thl MUlEWb 0T XIbixa Ha &epe-
"ax YEII0BEHECKOT0 CO3HAHMA, WnpoTrTe



MBI,

Octpoe BopHronem.
XoncT, Temnepa-macno 1934r. (61 x 105 cm,)



Bomak, 5-oe Miona 1932r.
Bymara, rpagut (65 x 51 oM.



MueTeA KaMETHMMA,

13-oc $empana 1986r.
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H#r3He MOopa.
Hepeso, macno 1983r, (62 x 62 cmM.)



KTo BMEMT 3MMYy B UBETaX, HE Pa3XENIAET OO HA XBE MOJIOEMHBEI.
Oepeso, macmo 1979r. (60 x 83 cm.)



CurHaTypel B necke I,
Mapyeuna, Macsto 1983r. (61 x 61 cm.)



Curna Typn B8 necke II.
Hepcso, Macyro 1983r. (62 x 62 cM.)



"Tosy6om uBeTOK S03bIWE HE ABISIETCA HCBUOMMBIM, KAk 3TO 611710
o Bpems pomad TMama" (Ommax Kapny Peperepy).
Hepemo, vacro 1985r. (43 x 43 o)




®panuysckan Symara (apx.), aksapens

Baxnauosme me
1986r. (66 x 50,5 cm.)
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Ommax Yuneamy Tepuepy L
Mapyemua, Macno 1987, (95 x 130 o)




Ormax Yunesamy TepuHepy 1
XomncT, maco 1987r, (95 x 130 en.)




Mzl rosopuM 06 MCTOpPUM MCKYCCTBA, O €r0 MNPEEMCTOPMH,
PEXE O ero MOCT-MCTOPHM.

Ecriy o6pazHoe Hadasio M peds B MNPEEMCTOPMM MCKycCTBaA
HAXOMMITMCh B MOmCOo3HaHMe 6ok 0 50K, TO B MCTOPUM MC-
KYCCTBA OHM ITOCT OSIHHO YEpEmOBalIUCh, MOXYMHANACH IpU-
HUMIY pasmeJyIeHusa TpyAa.

B nocT-ucTopuM 06pa3 M pedb HE TMOTEPAKT O0NBWE M3
BUIY Opyr mpyra - B0 B3aMMHOM MPM3HaHMM M peanmM3aumu.

B xpaMe 3TOro o6WeHMA HET MECTA TOPTYIOWMM,

lIpowasce ¢ kapTHMHOM, MOEWB K JIMUY.

WrporTe
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UeeTHEe TopHaoH Thi,
Hepeso, Macno 1987r. (80 x 105 cm.)



HokTopn I,
Wumumackaa GyMara, Temnepa 1987r. (51 x 68,5 o))



HowxTiopH 11,
Mupurckan Symara, Temnepa 1987r. (58 x 78, S5 o)



"ABneHcKUA NMMcAn JMua kax nerzas, npoT TenMweT nensand kak nmua’.
Ppanu Po, MioHxex

UseTtHan kannurpadms.
$paHuyscran Symara, ryaws 1973r. (48 x 61 cm.)
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Bricokme HeSeca 1.
$abpuano, Temnepa 1986r.
(796 x 53 cm.)
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Bricokme Hebeca [I.
Paspuano, Teqnepa 1986,
(76 x 54,5 cm.)




KPATKAA BEMOTI'PA®HSA

Ponunca B 1913 r. B lloTcmame, cpmanna

1927/28 rr. y4eHur xymoxumra [eHprxa Basemosa crapwero

1931 r. okOHYaHWME CPEMHEM WO

C 1931 r. crymeHT Beprmuckom Axamemum XymoxecTs y 3muna Opsvka, Kypra Benete m B
rayecTse cTapwero accmeredTay Kapna Xaremencrepa

Cepusa noprpeToB "Jluua cospemerHocTu": MepMan Tecce, Man Fe6cep, Omren Xeppurens, Kapn
Scnepe, Optera u INacceT, [Tackans Mopman v mp.

C 1945r. Mo HACTOSWCETO BPEMEHM XMBET HECKOTILKO Mccaues B KaMreHe Ha ocTposBe 3uUIIbT,
$PI

BeTpeun ¢ xymoxHMkaMm v ckynbrnTopamu Kere Konesuu, 3pux Xekkens, Kapn lmupT-PoT-
nydd, 3mune Homepe, Ponmsd Hew, MapuHo Mapuuu, Xanna Xex, lane Xaprtydr, [epxapn
Mapkc, 'yecras 3eny,

Berpeuu ¢ $umocodaMm M mmcaTtenamm Busnne [pomanH, XepScpr Pum, Fepman Kazawk, Tlsep
BepTo, Pununn o’ ApckoT

Teopyeckue noezmgry B UTanmo, lTopTyramuio, Ppanumio, CIUA

MoueTHe YsieH MexoyHapomHOM AKamEMMM JIMTEPAT YPBI, XYMOXECTE ¥ Hayk, Pum

[ToweTHews 4ynen KyneTyp6ynma B JloTcmame

MpenctasuTensMyzes "Temnae 0 aprc', Xakkeneax, 8 wrate Huro Hopk, CIIA

HrieH eBponenckor akameMMm

C 1945 r. semet 'Becennl B aTesbe' B KamneHe Ha Temel kak: "O6pa30BHIBATE M Y3HABaTh',
"PazByTHE COBHAHMA KaKk TBOpYCCKMM rpouecc”, "3Konormusa m okosorya’

MexmyHapomHbic MHOVBMIYaTILHLIE BLICTADKH

Kaptuum B Myszeax: [ynw6enxma, JmccaboH; Menyon konsexTuoH, BawmurTon; Kapaerum
MHCTUTYT, [luTTcBypr; Bepnuuuwe ranepy, Bepnuu; Bepnun myzeyM, Bepnmn; Wraatnuxe
lemenwperanepy, dpezned; Myzeym AnwToHa, Fam&ypr; WraaTtcranepy,ltyr Traptyt op.

U3EPAHHAS BHWBIIMOIPASNS

- Adieux a I’ image - Abschied vom Bilde - Philippe d’ Arschot. Bruckmann, Miinchen- Stuttgart 1970.
Mappenwerk mit 9 Serigraphien wird in der Ausstellung gezeigt.

- Monographie Siegward Sprotte von Herbert Read, Berlin 1967,

- H.L.C.Jaffé - H.Meier, Monographie Sprotte 1927-1973. Miinchen 1973.

- Herbert Meicr, Monographie Sprotte, 4 Jahrzehnte in Nordfriesland, Hamburg 1984,

- Heinz-Wolfgang Kuhn, Sehen und Horen in unvertagter Gegenwart, zu Siegward Sprotte, Hamburg
1984,

- Silvia Chic6, Farbige Kalligraphic Sprotte, deutsch-englisch- portugiesisch, 50 Jahre Malerei, Miinchen
1988.

- Exeropneie kaneHmapy Goswworo $opmata ¢ 1984 mo 1990rr. ¢ uBETHBIMM PCIIPOIYKUMAMM.
Fam6ypr, vamanme Uuuepo.

- PasHulc xaTanory, SOMbWME UBCTHBIC PEMPORYKLUMM M UBETHEIE XYIOXECT BEHHLIC OTKPHITICH,
8 Espone n ClUA,



Paznyka ¢ o6pazoM.
Cepus nz 9 cepurpadmm 1970r.



